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The outline of a black square drawn around the word VILLAGE was a
notebook page included in Kazimir Malevich and the Russian Avant-
Garde at the Stedelijk Museum, Amsterdam.

The final page is remembered (possibly mis- in dialogue with its
proposition) from a Lawrence Weiner work in Written on the Wind:
Drawings, at the same museum, visited 18.12.13.

Oskar Kokoschka’s The Mandrill (from London Zoo) was included in
his Portraits of People & Animals at Museum Boijmans Van Beuningen,
Rotterdam, seen on 17.12.13.

Kokoschka observed the Mandrill was “a wild isolated fellow almost
like a mirror image of myself. Someone who wants to be alone.” A

sketch of the animal was included in a letter, where it was annotated:
“one monkey looking at another.”
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Ruth Van Beek referred to her work as mother and artist as “ritual”
whilst presenting her book The Arrangement as part of WRAP UP! at
The Print Room, Rotterdam, curated by Karin de Jong, 13.12.13. This
was challenged by an audience member who felt the word was
inappropriate in both contexts. Other audience members suggested
alternatives.

The evening also included a presentation of Desserts by Antje Peters,
and a dialogue between myself and Ohad Ben Shimon, author of 2 Blue
Cups on Two Different Corners of the Table. Mercedes Azpilicueta read
aloud from the book.

In Immoral Memories: An Autobiography (Peter Owen, 1985, trans.
Herbert Marshall) Sergei Eisenstein describes a meeting at a dacha in
Nemchinov in 1905:

And 1n a corner arbor we drank Zubrovka with Kazimir Malevich,
who had driven out of town. Propping himself up with his fist on the
ground, he talked delightfully about the monumental potential of
donkeys.
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David Berridge’s publications include Bring the Thing (If P Then Q),
The Grimace (Red Ceilings Press), Ludicrous Aesthete (blart books) and
anovella The Fluxus President (Dark Windows Press). He wrote MAN
AARG! Poetry, Essay, Art Practice (NO Demand) as writer in residence
at X Marks the Bokship, London, in 2012-13 and Ephemerides:
16.05.13-16.06.13 was a collaboration with (and published by) seekers
of lice. Extracts from Forty Feet are in Enemies: The Selected
Collaborations of SJ Fowler (Penned in the Margins). He lives in
Hastings and edits VerySmallKitchen.
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